The amount cf really gocd hot Englisg trumpet players active during the
20s who flave left tecorded evidente of their abitaly can be counted on
one hapd. Jack Jackson, f[irst trumpeter with Jack liylton's Orcliestra,

was playing good guality WNichols' iniluerced solos as early as 1927,
Uouyg Bastin, of Acthur Roscbery's hot lictle out{it playine at the Kit
Kat Club, was another English trcumpet player of the late 2U0s who had
develcped an advanced hot style. The same is also true of Friax Wilsen,
trumpeter with Jack Payne's B.3.C. dance karnd, who left mus:ic altegether
in the early thirties to jain the Salvwatinn Army!

Dut perhaps the most remarkabie of these early English hot trumpet
players was Norman Payne, Remarkable not only for his glayina, which
wis distinctly Bixian and almost tota! ly .rprﬁJtSEH (unlike Jackson),
but also for the fact that he was playing sg hot at zne advanced aqge of
17t aAnd, what is more, he was already at the pinnacle of his prociession
a5 secand trumpetf player i1a Fred Elizalde's Savoy Hotel band, the mosk
talked about band in London during tae late 12203,

Today, Norman Poyne lives in comforraile semi-retirement in Kingston,
just south of London, and is mildly suprised about the fuss callectors
wvortd-wide are making of him. In faccz, when I first apprcached him
about an interview he seemed just a litlle disinterested. Howsver,
mentiaon of Beiderbecke and Rollini socn sel fhings going in the right
dircction! His respect for these tvpo ceniuses (o word I deo nobt use
lightly) had nct diminished after sixiy years, aud the strong ‘ntluci e
Bix Jeiperoecke , and to a Certain extent Follini, had unm him
carly on in the interview.

I asked Norman how he became interested in jazz and how he gobt to heac
abour Dix: "I was encouraged by my brether Laurie, wng was [our years my
senigr. He was already playine tne saxophone frofessicnally, gigging
around London mostly, He broucht a lot of records heme. I remember
listening to the Goofus Five - littie did I realige that I would be
playing with several of its members wilhin a feow yeazrs. Then T uol o
hear abogut Bix. I was playing in a tric wibth Gloner fonn en drums and
Lionel Clapper on saxcphone, Clapper socunded a bit like Trumbaver. COne
night he said 'You must ceme back te my flat during & atecval. 1've
got a new tecord by Frankic Trumbaver called 'Sing:ing

you've just got to hear.' Of ccurse as scon as I hear
record I just went mad and from Then gn 1 T ouaht every
After yigaoing arcund London clubs feor a year or so, ¢t n ojeined
violinist Sidney Lipten and his Pand at Scuthport Palais in the north of
Engiand. In the 30s Lipton led a well known seciety hﬁ”, At the

Grosvenor in Londen., "I alsa kad az oflfer ta jais Hilly Cetton's band
at fhat time [he had a very geud band 3% Liverposi - NH. D.) but I dadn't
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want to leave Sifney Lipton and anyway it wasn't long aftler that 1 had
the offer to join Elizalde.”

Fred rFlizalde and his Savoy Hotel Music opened at the Savoy an 2nd
January, 1928 and was soon establighed as the most advanced dance
orchestra in London. In the Melody Maker, Elizalde described Horman as
“my dark horse;" within a couple of months he would be 2 ue}l trained
thorougnbred - and what better training could one have working alongside
the likes of Adrian Rellint. . .

lits experience with the Elizalde band has left a lasting impression on
Norman. "I had an absolutely wonderful time with Fred and tha; ?aud.
Fred was trying to introduce into England a more modern, jatz 1ntluenfed
type of dance music, Adrian had brougnt over with nim a whole plle of
pll! Challis arrangements written for Whiteman and Trumbauer. A lot of
the elder dancers couldn't understand the advanced arrangements, but on
the other hand we had an enormous amouni of young peopl? coma i"i sl
especially during the Oxford and Cambridge Universicies’ boat race f ek.
They used to just swarm rcund the bandstand, Of course, at times like

that Fred really lat us get going with the jazz arrangements and solos.,"

T asked Horman wpat he thouynt of Elizalde as a person and as a
musiclan. "Fred was absolutely charming. fie was always rnady to listen
and would only get anqgry wnen the musicians gut out of hand which, being
young, we occasicnally did} Ille was a serious musician - a great admirer
cf GCershwin. [He wanted to o a 'Rhapsody in Blue' fype of svmphonic
3322 composition and wrote 'Heart of a Coon' which I remember playing on
stage at the Palladlum and later recording.”

It is well known thaft Quealey was 2 sorewhat vwild character who liked
his drink., Cid Norman remember him as being like tnis? 'lle was yes,
every bit of it. (helsea could be quite nive at times and gther times
he coyld be a bit of an introvert. He used to work h:is solos out, like
a lot of musiclians at the time. I remembLer one thing about him in
patticular. Ve Teplly was an admirer of Bix, and #ix had the habit of
keeping a hin {lask in his back pocket. So Chelsea followed suit and
had a hip flask in his bhack pocket toc. He dgid exactly what Bix would
have done. Sometimes he'd just take off to Paris or somewhere and riot
show up."

And what about Rellini? "kérian was absclutely the most wonder®ul man
you could ever meec. Very friendly, very helpiul. ile hed a Saautiful
temperament - a great man and a great musician. In his own quiet way he
wvas the driving force behind the band. He used to advise Fred a lot and
Fred of course respected him very mych. It was Adrian that Fred relied
on to bring over Fud Livingston and Max Farley from America in the
spring of 1929. Of course, what Fred really vanted to do was bring cver
Bix Binderbecke, and he alse tried to make a deal to bring cver Hing
Crosby., But it was just then that Hing was making a name for himselif
with Whiteman., Hix, unfortwnately, was an ill man. Adrian told me
beiore he went that he wanted to get bix and I thought to myself, 'Ch,
that would be lovely!' We peeded a thirvd trumpetl to make up the new
enlarged crchesira, Of course, 2ix never arrived."

The Elizalde band rarely appeared outside of the Savoy Hotel during
its cortract there, The three rntanle exceptions were the six week
surmwer 1328 stint in Paris and Ostend, the Lendon Palladium concert
which tock place in April 1929 and the Melody M#ker concert fer
muslcians enly which took place at the Shepherds Bush Pavillicon the
follow:ing June,

The band cpered at the Ambassadeurs Club i{n Paris in July 14920, and
the Loys soon found themselves up against some strong competiticn,
"fiayirg oppesite us was Nobel Sisslg and his band. They were terrific,

and the band featured Sidney Bezret, We all wagched him closeiy!"
doth the 1929 concerts were success5ful, bur 1t is the Shepherds Bush
concert which sticks in Norman's mind, and for a very aood reascnl “Oh

yes, I remember that episode (laugh ¢ ). Just before the concert fud
Livingsten and Chelsea Qucaley skipped the country without telling
anybody. They didn’t give Fred any warning, they just left and wen:
back to New York. That was the way they éid things, happy-go-lucky.
when we turned vp for a rehearsal, fred said 'We've got no Chelsea and
we've got no Fud. Norman, you'll have to take cver from Chelsea, and
Artnur (Rollini), you'll have tc take over Irom Fud and do all the solos
wilh Bobby (Davis), Funnily eaough, it didn't bother me. I thought,
“Good, i'll have a go at it." we did a lot of rehearsals for that
concert.” By all sccounts Horman meye than made up for the loss of
helsea. i s
Aiter Elizalde's contract at the Savoy terminated in July 1929, he
teok his cellosal vang {by then it numbered 19 ipncluding Elizalde) on a
disastrous tour of the necth of England and Scotiand, where it vas met
=ith a minture of incowmprehension and a 'Ouwr own Dands up here are just
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as good thank you' type of attitude. Fred was never a shouw man (and
cven less a business man!), and failed to Grasp the necessity of being
on the same level, spiritually, as the audience. Norman remembers Che
Northern tour all too well, "The advance publicity was very poor and [
don't think the younger generation in those places knew much about what
was going on. I suppose fred thought he cpuld do what Jack liylton was

already doing, but you see we weren't a stage orchestra like liylton's
was,"

One of the most impressive performances from Norman during his period
with Elizalde i5 a long solo on "llow Long ilas This bBeen Geing On™, way
ahead of any other British trumpet player active at the time.

After leaving tlizalde early in 1%10, Norman “ent back to the Savoy,
this time with sax player Arthur Lally and his band. Lally played bass
sax uncannily like Rollini, and his work has often bDeen mistaken as
Roellini's. A slightly eccentric, highly talented musician, Lally fell
victim to deep depression in the late J0s and took his own Life during
the Second wWorld war.

Hy the early 3CGs, the strangle hold the Musician's Unicn and the
Ministry of Labour nhad over the visiting Américans was beuinning to Grow
uncomfortable and many returned home at the end of their period of
contract rather than try to vemew it. WNow it was the tuen ¢l the young

ritish musiclans, their minds {resh with imported American 1deas, to
show London what they had learnt, Both Jackson and Harman Payne tocox on
increased studio work from 1930 as a result of the gap left by Americans
such as Ahola. HNorman did much studioc work in the early thirties with
Pat 'Spike' lughes, ¥rhe forward ooking bassist who secured a lcng
recording deal with Decca. These sides, along with some incredibiy rare
wWorldecho sessions with Jack Hart's band, show Payne at his best, and at
his mpst Bixian. The trumpet chair at the Lecca session with liughes
fits torman perfiecctly, and this chows in the relaxed yet exciting scla
work on these early HuGhes sides.

But not all the recording work Norman undertook during the 19305 was
s0 interesting. "I did lots of recerdangs «ith various peopie, but I
started to get a bhit blasé about recording sessions after a while,
especially the vommercial ones, 1t was ane session after another.
Dccasicnally we would do some very unusual recording sessions, such 2s
when Ray Noble would call us to do a sessien at Kinusway fiali. I also
recorged with Buany Berigan when he was in London with Hal kKemp at the
end of 1925 - we did a session for Van Phillips at the Columbia studios,
The Kemp band was glaying at the Cafe de& Paris and the other trumpet
player in the hand was Mickay Bloom. It was watching Mickey nlay the
mellophcne that first got me interested in that instrument. I still
have my mellophone. I also made many records alongsicde trumpeter Max
Coldberg. Max was a very good trumpet player, especially with a ifute,
and was always concerned apbout doing things the right way. w2 were very
good friends."”

After serving in the Army during wWorld War II, Korman went inte
entertalnments management with the drummer Jock Jacobson. Tne tysiness
grew and prospered, and to this day liorman is active in zhis line of
work, UDut does he play anvmore? "f only play in the privacy of my cown
home, just playing along to records, that sort of thing."”

wWhen I asked him te sum up his highly successful career as a dance
band and jazz musician, he simply said "liectic but fun." ALl I can acd

L'

to that is, "Thanks Norman, for having so mucth funi

Shellac Stack wishes tg thark Nizx Jeilou for this fine
plece on forman Payne, ore of the very best jn2z carnctists
& r .

g- any TimE angd place., Faul QuITERS



