Not Just a Concert or Show, but an 
Education in Musical History.

Some people will recognize the name of Harold Arlen as the composer of the music for the 1939 film “The Wizard of Oz.” In 1940, Arlen received the Academy Award for best original song for Over the Rainbow featured in the film and voted the twentieth century's number one song by the Recording Industry Association of America. But there is a lot more to Harold Arlen. Those attending the 92Y Lyrics and Lyricists series about Harold Arlen learned about his early career in the 1920s in Buffalo, his ambition to be a singer, and the songs he wrote for the Cotton Club Parade, for Broadway shows and for the movies in the 1930-1939 decade.
The audience was treated to a a highly informative narration by Klea Blackhurst and comments by Robert Kimball about the music and life of Harold Arlen, and to original interpretations of 27 Arlen songs by Vince Giordano and the Nighthawks with vocalists Klea Blackhurst, Stephen DeRosa, Erin Dilly, Catherine Russell and Nathaniel Sampley.
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The Vital Statistics.

Robert Kimball, co-artistic director
Vince Giordano, co-artistic director, co-music director and arrangements

Klea Blackhurst, co-artisic director, vocals and host

Gary Griffin, stage director

Peter Yarin, co-music director and piano

Vince Giordano and the Nighthawks

Andy Strein, violin/baritone sax


Mike Ponella snd John Challoner, trumpets


Jim Fryer, trombone

Adrian Cunningham, Mark Lopeman, Dan Levinson, reeds


Peter Yarin, piano
Ken Salvo, guitar/bano

Paul Wells, drums


Vince Giordano, string bass/bass sax/tuba/vocals 
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The Program
The first number was “Get Happy,” a hit from the 1930 Broadway show “9:15 Revue.” “Get Happy” was used as the finale of Act I of Ruth Elwyn’s Revue. Although the show failed miserably (it ran for four days, Feb 11, 1930 - Feb 15, 1930 in the George M. Cohan's Theatre, New York, NY), the song, performed by Ruth Etting, was a great success. “Get Happy” is a joyful religious number along the lines of George Gerswhin’s “Clap Yo’ Hands” (1926) and Vincent Youmans’ s “Hallelujah” (1927). It was a great beginning for the program: sang with gusto by the cast and interpreted faithfully by the Nighthawks.
The second number turned out to be a fascinating experiment. Getty Images is in possession of a black and white 1926 silent film. We see the Buffalodians with Arlen at the piano broadcasting over radio station WEAF, but there is no sound. The silent film was shown on a large screen behind the Nighthawks while the band played “Buffalo Rhythm,” an instrumental composition by Harold Arluck [later known as Arlen], Ivan Beaty and Marvin Smolev. The synchronization between image and sound was flawless and the audience applauded enthusiastically.

Numbers followed each other with practically no breaks and demonstrated Arlen’s versatility. 
- Jazzy/bluesy numbers sang with impeccable taste by Catherine Russell: “Between the Devil and the Deep Blue Sea,” “Stormy Weather,” “I Gotta Right to Sing the Blues.” 
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- Novelty numbers sang dynamically and amusingly by Stephen DeRosa: “I Love to Sing-a,” “You’re a Builder-upper,” “Lydia, the Tatooed Lady.”
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- Romantic Ballads sang with deep feelings by Erin Dilly (“”I’ve Got the World on a String,” “Let’s Fall in Love”) and Nathaniel Sampley (“As Long as I Live,” “Down with Love,” “Last Night When we Were Young.”)
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- A rousing march as the finale of Act I, “I Love a Parade.” Performed with brio and boundless energy by the cast.
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- The last number was a medley of songs from the film “The Wizard of Oz.”
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- A dynamic reprise by the cast with audience participation of “It’s Only a Paper Moon” was the finale of Act II.
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Vince Giordano, multi-instrumentalist, band leader, collector of orchestrations and jazz historian was credited with the conception of the program. His sure and authentic touch permeated throughout the act. I was marveled by the tact displayed by the band in its accompaniments of the vocalists:  the musicians were clearly heard but stayed in the background, meticulously adding to the vocalists’ interpretations, but without intruding into their acts.
The show was profusely illustrated with covers of sheet music and vintage photographs.
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The audience approved enthusiastically with a standing ovation.
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 Albert Haim. 24 January, 2017.
.
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